
MEMORIAL 
SCULPTURES 

Many memorials were made after the holocaust and pay trib-
ute to those who lost their lives.  There are a number of me-
morials around the world which serve as a reminder of the 
events of the Holocaust and the millions that died.  

Such memorials remind us of the events that took place, 
whilst also keeping the memories of the individuals and their 
families alive.   

Nina Grey 

Flame of Remembrance 

plaster, 1961  

Yad Vashem - Israel 

Here are some examples of some Holo-

caust Memorials from around the world. 

Perhaps you could find others. 

Memorials have been made in many different ways. A memo-

rial can be anything from a museum, to a small plaque on a 

wall. Artists have made many different memorials in response 

to the Holocaust. Some artists have made large sculptures, 

installations, films, photography projections, paintings, prints 

and drawings.  

Berlin -Germany Budapest- Hungary 



 

You might want to think about creating a sculp-

tural memorial. Remember that a memorial can 

take many other forms, from installation, to 

film, to photography.  

The processes and materials used to make a 

sculpture can sometimes be just as important 

as the subject of the sculpture itself.  

Here are some suggestions of ways to make 

sculptural memorials. 

Materials to use:  

 

Wires of varying thicknesses.  
E.g. aluminium craft wire; 
chicken wire 

Wire Cutters 

Plaster bandage 

Ready-mix plaster 

Sculpting/smoothing tools 

Masking tape 

Empty pots 

Cardboard 

Bowls of water 

Paints, brushes & palettes – for 
decorating 

Ideas for creating a structure 

You could use wire to bend and twist into 
your desired form  

Plastic pots or bottles can be cut into 
shapes. Cut plastic shapes can also be 
taped together using strong sellotape. 

Shapes or models from cardboard 



How to transform your structure into a 3D Sculpture 

Cover the structure using masking tape – this will provide a surface for the plaster to cling to.  

Wire Surface Plastic Surface  Cardboard Surface  

Apply the plaster bandage to the entire surface, using extra layers where necessary  

TIP 1 

It is better to use lots of small-
er sized strips than one large 
one as they are easier to 
mould around the shape of 
your structure and building 
layers will make your sculp-
ture very strong 

 

TIP 2 

If your strip is not fully soaked 
in water, the plaster will remain 
dry and cause patchy, uneven 
areas. 

Add extra water to small dry 
areas with your fingertips. 

Soak briefly in the bowl of water.  
Just 2-3 seconds is enough time to 

 

Hold the top of the strip with one 
hand and with your free hand, use 
your thumb and index finger to 
squeeze off excess water and cre-
ate a smooth paste of plaster 

 

Place the wet strip on the structure 
and wrap around smaller areas 



Use sculpting tools to add marks and texture, 
smooth surfaces and draw in fine details. 

TIP 3 

Use ready mix plaster to add small pro-
truding parts, e.g. noses, ears and chins to 
faces. 

When the sculptures are dry use acrylic 
paints to add colour.  If preferred, leave 
the sculpture without colour. You can 
add a fine layer of PVA glue which can 
act as a varnish to protect your sculp-
ture. 

Here, the artist has created a shell and starfish to represent her memory of an important time in her life 
which was spent living by the sea.  

Use finger tips to blend the plaster mixture and fill any gaps in 
the fabric that may be showing 

Continue the process until the sculpture is entirely covered 



USING AIR-DRYING CLAY 

Similarly to sculptures in plaster, those cre-
ated in clay by holocaust artists were usually 
created after the events of WWII and in re-
membrance.   

The process of working with clay is very ther-
apeutic, the flexibility and durability of the 
earth comes to mind when kneading and 
moulding the clay into shape. When dry, it is 
both strong and heavy, but it is also fragile as 
it can easily crack, chip, or smash if dropped.  

The properties of clay make it an interesting 
choice of material to use in sculpture as it 
can at once represent both strength and fra-
gility, past and present and the natural and 
‘man-made’ world. 

You will need 

 

Air-drying clay 

Modelling boards 

Clay sculpting tools 

Rolling pins 

Bowls for water 

Pots for slip 

Brushes 

Pencils 

Rulers 

Clay works in the Ben Uri 

Collection 

Erna Nonnenmacher, ‘Head of a Woman’ Terracotta, 
undated. 

Margaret Marks, ‘Composition’, nine ceramic tiles, 
undated. 



How to make an air drying clay model 

TIP 1 

To make ‘slip’ put a small amount of clay in a 
pot and keep adding water and mixing until you 
have a smooth paste. 

If your clay is drying too quickly, add more wa-
ter to the slip. 

Take the amount of clay you need and use a 
modelling board as your work surface.  

Knead the clay to make it warm and supple 
and then mould into your basic form. 

Add slip with finger tips to soften the clay 
when it gets dry. 

You can have some ready-made and then rub 
it into the clay with your fingers if it gets too 
had or dry.  

‘Slip’ 

Use modelling tools to sculpt finer de-
tails into your form  



You can add sections/shapes using the slip as glue: 

Score or scratch gently into the surface where you 

would like to attach your shape. 

Score the underside of your 

shape also 

Brush a small amount of slip onto 
the area, then press the new sec-
tion into place and smooth the 
edges with slip and a blending 
tool. 



To make Tiles  

Flatten the clay with a rolling pin and cut out the tile using the 
sculpting tools, or even a blunt or plastic knife 

 

Use a ruler to measure tiles if matching sets are required – to ensure 
they are all the same size. Alternatively you can create a paper template 
and draw/cut around it each time 

Create texture and patterns with the sculpting tools, a pencil, your fin-
gers, or anything else that you can find. 



Here are some other sculptural works from the Ben Uri Collection 

that explore ideas of memory, loss and the human experience. 

Sue Goldschmidt, ‘Ordinary Girl’ 

ceramic, wire and porcelain, 2008. 

Roberta Weinstein- ‘Fantasma’ 

Weinstein uses clothing and toys in her sculptures 
to explore themes of childhood and ‘ghosts’ 

Ruth Schreiber ‘Childhood Remembered’ 

Schrieber uses shoes and sweets in her sculpture., 
alongside wire mesh clothing.  

Joe Rose ‘Bottle Woman’ 

Rose uses a bottle and wire as the struc-

ture for his sculpture 



 

Think about….. 

 

What lessons can we learn from what happened during the Holocaust?  

What is a legacy?  

Why are memorials so important?  

If you are going to make a memorial, what will it represent?  

Are there other significant events that have happened through history that 
you would like to memorialise? 

Where is your memorial going to go?  

Who will see it?  

If it is in a public place, how might the public react?  

What symbols could you use in your Memorial and what will they represent? 

  
 

Actions…. 

 

Look at images of other Memorials from around the world. Memorials can 
take any form, they could be sculptures, flags, murals, a video installation, a 
trail. Look at artists who have made sculptures to represent a personal 
memory. Create some designs for a memorial. 

 
 

Select your favourite idea and redesign, experimenting with different meth-
ods of construction. Make maquettes or if 2D, design sections and think 
about how the design will be enlarged.  

What materials will you need to use? 


